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By Winifred Ward

HE other day Henry and 1
) nd a pri-

Persian
watercolors. We went, only

to diseover, as usual, that the water-
colora were there not bec

d, but becaus

wers invited

exkibition o

vate

e they
wire

0 ey

. thev wore 8o bad that we

i have t cut at onee had wa

shouli

not been detained hy our exuberan
s5, who had eaptured for thia

n Frenchman, who hap-
pened to be visiting 3 country on

n. ]

hnste

Ofens]

a Jdiplomatie itroductions
ued, ani Amevican hostoss
our fr fship ns followa:
“Ah e, R . 1n excel-
font Fre i di to have
ir ptrment ot extili
t \ Lt s : t ) =ih
tle; all t W o Hastern. In
the arta, where are wWe poor Ameri-
cans? Wa must noso erude to
vou, With our lag [ Rnow
how vulpar we nro o
Tt Rave L 6T ey
with 1 " and she

wHotre

that

a5 we

u apres with

prantly,

rate attempts at French farce by
aetors who have not the A B Q of
French psychology are much more
likely to be valpnr than the attempt
of native eomedians to portray far
me our national Life, which at lenst
they have somoe chance of knowing
something about?

And to who takes the
troubla to follow these attempts
through the course of a year ecan
thera be the slightest doubt as to
what America 18 going to have in
the way of art.

Perhaps it's a little premature to
say just what form all these young,
vigarous attempts at solf-expression
will finally take. Just at present
our churm bes without any doubt
in our humor—in a sense of the
comic which pervades all the erea-
tive work we do; which pervades our
whole Iife, and which has
D d out again and apain
by foreigners s being our most in-
dividual trait, Yot this comic sense
humorous spirit which ex-
elf in a thousand ways on
of 15 neither enjoyed |
ror apprecisted by the people who |
nmost about American art and

idenls,

no ono

national

beon te

tis=

Itis a popular
the orditary n

fiir

art, sptinging from
of the prople and

&
i 4

America Has Evolved a Virile,
Vital Art—V audeville, Dancing,
Musical Comedy, the Movies

S0 S by them only.
" sald Henry, un-| And jn this very fact lies its
1 t edition of “The srrepgth and importance.
k Friemnd.
WS ws e dn Magazines
ought to be anologizal th Take, for instanes, our maga-
¥ou think that i Not the art annualg with
“Hure,! ! v L impressive aceounts of whe
that's America Lt and b | ht the latost Rembrandt, and
retived Bohind thpaper. Ilonry s at bocume of the fost Franz Hals
troe Amyrican, bt our poptiler weeklies, which

ORI rwenr hyswe i il
and utidoubtedly well Brod Awmeri-|
tans, wheare'yearnd ifler eculturs
and think they are gettingit. And

Julius Ceosar

Pevervhody redds

Lt o one takes |
1w will find, not a fmv,!

wanmples of Ameri- |
filled with
5 and clever tech-
Ot ‘.'F'III1t'I'§I‘l'§_’ﬁ of
that you eannot
rod without smiling
ne and fhen settling

:'---.".:lr'l.:f}'.
In thém yo
it hundreds

LYY

art—ilrawinegs so0

Lhumpr and pat!

AR IEL]

American  types

aver the jig

[ thin storivs which are
S0 &l tdocorated. Yet swho
arethese humble artists You have |
never hesed of mostof them: They
j Instrdtors, " agthn r!t_nr-uv—;l
Raith's, oo matter how ox-

collent, iy just *%

» vandeville person”
und that is the end of it
The same rule bolds good in danc- |

l
.!

yot they are ignoring the only thing
America hus to give them—a vl

vital, new-born avt which is our
oW,
Our Art

Where 18 tt? yvou will ask. Some

ofie must huve discovered this treas-
ure or it Ponot live.,  You
Tight, dearie, some one has. 1t ex-
ists in the popular magazines, on
the vaudeville stace, in the movies;
in all those p a4 froquented by the
millions of peaple w refer
to as the “lower classes.”

Take, for instance, vaudeville: T
spend  whole wrangling
with my intellectual triends
why I want to go poking off
Keith's to s¢e an unheard of pers
named (hie
small town life in the West
they want to po to sce
adaptation of an English farce ar-
ranged for American audierces and
called “Why Stella Staved in Bed.”

cionl anre

lnee

M We

evenings
to

to

Hs

Salps do imitations of

when

a Irench

“Why,” say my friends, regarding |

gloomily my season ticket to the
Palace, “do you protend to affecr
what is vulgar?”

As my friends have never been to

Keith’s, what is the use of tellingl

by Gordon Craig

ing—that art so patronized in
Anterita—yot inoar patvonace how
Hitlediseviminntion o We
to fad which
| elatms to hail from Russia or is
| somelhing  Oriental, beganse the

i hallet is the fashion and

Creiental dantiers are eonsidered in-

Htl wi show

rualy SR eveTry new

ln

teresting, no matter how far from
freuth and ard thiy may stray s vot
right undor M every
populir the day there
flourishes a form of daneinge which
15 ours—which Furope has alreéady
recoznized
which
vaulorar,

OLT  T0Ses

Hehow™ of

and appreciated,

we sl oo down upon as

Lrefor not only to our clog

amd buck and wing dancers, whose
uneivalod, but  still
more to the eccentric and character
dun which itself so well
to the syncopated American music
which we have evilved,

In Musie

Here again, in the case of music, |
we mistake our real gifts for bor-
vowod ones. Tho foohleness of our
attempts to an  American
rand opera have been attributed to
the faet that America has no orig-
mal composers. America is full

techinigque s

oL londs

crestte

| wath the fervid 1y

but |

E g

b

in their field; they are thé men who |
weite our popular songs, bused upen

the RNEEEG LU = one of our
gront  inheritenes: ttheurh only
the “lowoeriplazses” have heen elever

enoueh to discover that faet.

Ilere again Furopean composers | €

haye lieen gquicker thin we to! ap. |
preciate American materinl—Dyvorak |
and Griex bhavae both oued negro
melodies: in theiz svmphonies and
F‘II :.,-. |

Apeain, in the realm of poetry sve

have filled on for wvears |

e ARl

es of ladics who |

really have nothing to sn; 36 was
ot dill that eroat avtist, Mme!
Yvette Guilbert, took the tronble to
present Ahem b ots that we khow of
tha splendid b thnt Wist
l'ern Armerien wil, not to
sponle of ool the negroes.
Mo, ¥ the trouble to | P
lenrniour languars and present us |
with i & program
wliieh st Awmerlenn, olse
we would stil orint |
T4t us come ty the matter
a little miors and sew avhio the

men and womdn are that really rep-
yesent thismodern Amovican gift,

sur to me are Jerome K Baldwin |

Sloane and Harey v. (o to
anacddamy for | inelenction
lond ask who these mon arve Thoy
will seareely have b hennil of and
sreed prolishly losked dovin fipen with
the utmost seorn by the university |
il b = fesspnr who s COMpPNEINE i R

after’ the manmer of Deb =Tk
stap: Lthe mun i the strost op the
little stenographer on her way to

| work and sk
[ heard of Jerome Kern!  Loug aftor |
Debussy has been consigned to the

i T =l
nhoap the 1eshern

riesof deron

wi &1 Into
the b of th cople.
A ey soma | ¥ Tiirsy
which T heard {wo yeurs ago i |
singing e way th rine, and
I have a particulariy bad exr for|

b |
musie. And discerpible in all music|
of this type is the humorous elemoent |
which distinctively
sort of whimsieal ligh
which at
sophisticated.

i3

American, n

wss of touch

is outhful

il
ones v

and

In the realm of illustration the |
field is endless. Pick up a copy of
“The Metropolitan Magazine” and
look at the strone chnracter sketelies
of Henry Raleigh (any one of these
Leads, which are sketched so lightly
into the ensenilile called a “picture,”
would hold its own if exhibited in
an art gallery), or laok at  the
piouant work of May Wilson Pres-

[ ton, or the charming unimal studies

of Charles Livingston Dull, which !
are infinitely finer than many im- |
pesing daubs in ail which 1 have |
secn decornte the walls of a gallery. |
Then thera is Tonv Sare and Everett |
Shinn, with his fina, nervous
technique, full of that sketehy humor |

wem i they have ever] |

Using a

Macbeth Setting for Musical Comedy

T

——
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and news-,
you will find even |

white artists

I'fack and

erscartoonists

i

e . for dnstanee, in

*Nanity wliere the words
e =h" Buave come to
l mean thit is arch and
il witty,  Here is

fowonld have Inter-

valed Aahrew

Doardsley, and it has

s minseuling eounteepart in o car-
taonist noumed “Oropper,” whose
work on The New York Tribane |

ems o me to place him in the fore

mo=t ranloof Amervican humorists,
The comic spirit among swriters is
till

nore re

14 “Tranquil
Hemes With the Tdle

ieh” wybieh s

Vzand a4 to he renlly an important
tribution to the Ameriea of tlie
fature as well a5 of the present—
ik e, Crvend ]l ol lvam AW odies
1 wisht par
st oricdn spinit, al-
(i1t ti—and then there |

yoponld WL T ewedn, 1ot
Q. Henry, the finpst of

Ly sppnl

themoalh

“Bat who," pouw will say, thinking

of the Ia Bill won =i at
| Weith!s, “ara vaudeville grtiavs
fur wlhom vouw elaing s much

in Vaudovillo

['II'I'."\i. I '1'.|"‘< \’.'h{'-.'%i:

elygeyact ne as oo ileli-
ately e 1or Pat Toen-

plean ehiarm to

sl ooy W0 of mime can
do ji pd iwthe v af musi-
val comedy Thw s Wite, wlo
eoms o me as s and exquizite
an artist as any eilian on Lhr}l
riy to-day, antt Raymond Hiteh-|
coek, who strikes perhaps botter| !

Ihan arty of them the note of mock-

to

105

ey the
The nn
af thom: unknown

Lo any except theatvical devoteps,

philngophy so

iean. publie are

W many

Iy tlie reglm of waud
4 particulavly interestis

ville there i
W omovement

[ toward what would be called among

the highbrows “Americanization in
1% ikl

playlets;

i the form of the little one-det
which, as wo all know,
can be so feartully bad when they
are bad, but are, on the other hand,
0 renigrkably intdresting when they |

=
are good.

I remiember one which I saw re-
cently representing a bridal pair on
their first night out on a bie ocean
Hner, represents their |
1 noizes begin that |
one hears at night on a big boat—
the teryeit dankine of chains and |
rushing of streams of water, and|
mysterious shodes and sudden drafts |
of icy aiv, ete., cuusing tha n--rvnusl
wifle to out of bed a
thousand times, till at last they are!
convineed that they have heen
struck by a submarine that they
sumimon g porter, clinging to each
other in terror, only to find that the
boat has not yet left the wharf.

seene

b L5
1 tl

cahin, ani

Y

leap

i
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them that I really feel that second | of composers who are unequaled|{we have been seeking, and among | This little scene was worked up to

| my

| Fumble,

| time

n ewift climax which brought the!
curtain down to a thundee of ap-
plitise, and the action, which alone
was elever enouprh 4o Wave sustdined
the picee, was decorated with a rat-
tle of dialogue so quaint and deli-
and intimate and American
that the audience, in the midst of its
ereitement, burst again and again
into peals of delighted laughter.

O. Henry Methods

Another sceno that

Clous

@t

ands out in
interior of a

memory was the

laandry shop on & holiday—every de-
{ail worked out with the most ador-
able humor and precision. The little
linhdress's assistant; with her pue
nose and wisps of pale Nair, has
lwen cherishing the shirt and cuffs
[ the biz laboring mian who never
firpe becnuse,
to the {why
hould one abandon a shirt with
cuffs?y, and after hours she g
them out and of the «ay
when he may come baeck for them.
Fvery  week surreptitiogs]y
launders them over, a0 that they may
ba fresh for his avrival,
r

[

Came them as  she

thinks, hna went

war

dreams

ahin

anil thon,

eourse, he eomes, br

| an
atmospheve of the factory with lim
and when he
finds how heartbrolien she iz it snds
by his lsaving the shirt on the
eounter and going to war, aftor all,
A crwde enoush ploat, as [ tell it but

i9 most roalistic

| worked out as simply and with as
much dignity as sn O. Henry story, |

Then there i4 Alan

lighittnl

Brouks, o de-

person who has written a

comedy ealled “Dallars and Soense,tt

in which he takes the feading vile,

dividing the stage into three sepa-
rato seenes, and holding the stage
n breathless suspense despite the

difficulty of transfervine tho inter-
est from one section of the scene to
the other: All these acts demanid
deting of a higher stamp than any
I have scen on the legitimatoe stae
for many years, and one reason they
are so convincing is undoubtedly be
cauze the material used is ariginal
and represents the life of Americans
in American settines, no matter how

Dancing .

Our comie spirit is perhaps most |
highly developed in our daneing, but
50 popular is dancing at the present
that the lights of even the|
humblest are not likely to be hidden |
under a bushel or to need much de-
seription. Yet I ean think of dozens
of men who are doing work which
for humor and subtlety far sur-
passes all our highhrow attempts at |

| pantomine, which rages once in so

often in all the little art theaters.

There is a team now doing small |
timo on the vaudeville cireuit— |
Emma Haig and Lou Lockott who |
do a dance which is the quintessance |
of quiet humor and beautiful as|
well, with its hovering and never-
ending rhythm of steps which melt

[ to, 1 that it is

| standare

| Tore,
| artistry which makes Miss McCov's

| comie spirit gre seattered, and must,

| comedies, such an arc would cow
|
nearer home, would be loss fevor-

like a stream of
Any one who thinks that
buck and wing dancing is easy for

ench other
mas i,

into

& wueman to nequire s invited here
and now to try it. It is almost the
hardest thing on earth, and, unlike
ballet daneing, cannot be pot mersly
by routine effort; e
er iE isi’t, and t

er it is in you |
are 49
> could enume-
rate by the hundred men who have

HHees

| brought this art to apparent per-

fection, ag far as technujne is con-
cerned. It for Ueorgse
Cohan to afld to it the styvle and dis- |
tinetion which turn it inte pan-
tomime of a very high order,

waz left

Women's danein

can, ns our

Ameri- |
versatility and |
5 of the exeendingly bad
sehools of daneinz which flonrish all
uver  the United hava |
nrompted feminine dancers to uge
snatches of everyillinge swhich they |
bave ever seen done and much that
they have seen has been imported.
The Castles did o good deal to help

an ballroom dane-
ingy and a still further step has|
Leen taken by Derothy Dickson and
Carl Hyson, whose distinguished and |
plguant work strities again that note |
of wouthful leation peculiar
fo the Americin pirl, of which Miss |
Mickson, with Livazd s ‘.r.m!rlu.-rs|
small hedd and appenvance of |
frailty, is a very charming example.
But the dancer who has made the
most important contribution of :J.]Il
18 Bessie MeCoy Davis, for to a con- |

45

natural

thie teaehin

otates

Ameri

supl

her

nnd

summate eaze and grace of technique!
she adds all the whimsical delicacy;|
of other dancers plus a very mascu-
line feeling for the humorous nndi
the grotesque, a combination which |
fills her work with variety and gives |
ong the feeling, whenover she leaves |
the stame; that she has by no means |
austed ner possibilities, There i3
# sweep and brilliancy to her lyric |
dancing which is in interesting con-
trast to her comic work, always full |
of strong characterization. I have
in mind particularly the “Marionette
Planee,” in which her motions are
made to appear as though controlled
by the ropes which hold her up.
After the loose, fantastic dance has |
died down and she becomes just al
bundle of sticks, she is dumped back
into the box out of which she had |
come, with her poor wooden face |

| banging limply over the edee, then

that, tou, with a final flop falls into |
the box, the lid is slammed down and |
the poor manikin is trundled off |
behind the scenes to slow and solémn
music—the effect, s0 humorous be-
is unexpectedly turnéd into |
deama, and tragedy and comedy for
# moment join hands, It ig this

work unforgettable.

But all these examples of the!

as a rule, be searched for among |
a great deal of chaff. There is, |
however, one field where all this
American chamm is focused into

B -

| would say, ought certainly to be
| eoming of it.

|artistic side as well!

| ous effeets

ing scene
| the original only one figure appears

something really constructive, and
that field is musical comedy.

In Musical Comedy

Here is a form which every one |
recognizes and accepts as some-
thing vivid and American and inter-
esting. I endeavored to find out
just how it has evolved into what

it iz, but no one seems quite to
kniow.

Mare Elaw prophesies that musi- |
cal comedy of the future is going |
to be musicalized farce, with more
plot and less scenic effect; another |
manager deplores the introduction
of plots and is all for the spec-
tacular “*revue.” Harold Stearns,
on the contrary, thinks that musical
comedy fails because it tries to he
a glorified vaudeville, and wishes a
return ,to the old-fashioned oper-
etta, And in the mean time the
form seems to be defying all of
thesa rules and becoming more and |
more & subtle mixture of satire,
comedy and characterization strung |
on a slight plot and supported by
a great deal of music and costume
and elaborate scenery. With all
these elements uniting and reunit- |
ing fifty or sixty times a season on |
Broadway, each striving to offer |
something that will outdo the other |
—“gomething,” as Gertrude Stein |

And what is coming of it seems
at any rate to be a purely Ameri-
can product, whimsical, gay, light
ag thistledown and essentially comie.

Here, if anywhere, wa must
look for the flowering of a new
American art, and in scenery, dia-
logue, song, musie, danecine and |
lighting one sees it flashing forth

| —this new, shy, brilliant thing we |

call the American spirit. |
What possibilities it holds, not
only for the human side of art,
where already it vies with the news-
papers in its running commentary
on affairs of the moment, but on the
What possi-
bilities for the arrangement of
beautiful and expressive movement!
We were all dazzled by the marvel-
of the Russian ballet,

was based upon this i
to our popular

which
Apnlied

masi

ishly exotic but no less alive, and
no less lacking in variety.

As to Settings

One turns in this econneetion
stincetively to' the work of Gor:
Craig. The solemn grandeur of
designs for a new theater seem al
first glance alien to what we have
been speaking of; it will be many
years before Americans cease to turn
with the embarrassment of sehool

boys from anything which is deeply

vast possib it
heauty. Flame-coloraed dupcers »

out of the doors, makine

and complicated designs ue iy
swarm up and down the great St
of stairs.

“Impractical,” you wil 1

af

CANnNOL pol masses
cn steps; ti

the flnor mist be
Yetin the great revie river
Century Theater a fiw

Mr. Dillingham echisved

thing on a flight of steps that
up into the roof and out of £
and the dancers he gssenhilid q

thesa

stepa (dil the most el ‘a
| buck and wing da gl tha
edge of everv step, keeping 1 -4

time with each other.

Only instead of the noff a5 nam.
nificent lighting i i (iardin
Crajl desien stpgesta Mre 1 rpr-
ham's lighting was crude, and big
steps painted like a plaid nd
the costumes in red snd nrnd
yellow diamonds, an effect i3

and
senn

nerve
to

be

was the same 1d

The: other drav
reproduced shows the ¢
sibilities of cont
ple and wvoices wi

scribe it in Mr. Craig’s own w

Wil

Juliva Canar
Act III,
Tha F

Nesnae
rum
iHara
dressing half Rome
citi 4

arp Mare

A hundred thous-

e

sand
Mare Antony |

AwWHY

from 5. You henr
kigh' voice: Tn tha frant y skt
thers i4 eilpnoe, Thore ¢ e rie
tors wait.
*What
and tha two parties X
all and divide
that wa should fecl 't i
Iy I put
hoeatize, althous

I felt

thesn

Now.
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ey,

centrated

Ui
mevements they

finer than the pr

Bessie McCoy, in “The Marionette Pance”

emotional, as these designs certainly

are. But like all great things they
Lave their humorous possibilities,;

| Which T have tried to indicate in the
| Becompanying sketehes, especially in
| the one with the great round pillar,

This was designed as the sleepwalk- |
in “Macbeth,” and

in |

{—that of Lady Macbeth descending
| the long steps, candle in hand, and

leaving a little shadow of herself |
on every step.

Now, regard this scene as a mu-
sical comedy setting—as a stage for

|lining the chorus up on the ver

heels of the saloist

their costumes hiers
and their vielent M de-
tracting instead of addivg to the
effect she s mubkinge

Mr. Craig’s wonderful hook 13
about a thousand years ahead of

1S not too

his time, yet it

T mov-

hope that out of thi br
ing muss of light | gavety and

color which throngs across the
American stage may come the be
ginnings of what will indecd prove
4 new theater and a new artw.

e



